
































































































ald D uck、K ing K ong、M ickey M ouse、P eter P iper、S esame S treetなどの例
に明らかなとおり、心地良い響きによって聞き手や読み手の記憶に浸み込みや
すく、かつ、留まりやすい。
英語の頭韻文化は、固有名詞に限らず、諺（例：M oney makes the mare to
go.）・格言（例：It’s the time of the turn of the tide.（Shakespeare））・慣用表現

















B illy B ob（“Children on Their Birthdays” 1948／Other Voices, Other Rooms 1948）
B illy B oy（“Preacher’s Legend” 1945）
C atherine C reek（The Grass Harp 1951）
G arland G allery（“The Headless Hawk” 1946）
The H eadless H awk ※短編小説のタイトル
Little H omer H oney（Troupe）（The Grass Harp） ※ジプシーの一座名
H orace H olton（The Grass Harp）
J itney J ungle（The Grass Harp） ※登場人物 Verenaの雑貨店の屋号
M abel M inerva（Breakfast at Tiffany’s 1958）
M ary M urphy Jones（“Children on Their Birthdays”）
M aster M isery ※短編小説のタイトル
M audie Laura M urphy（The Grass Harp）
M iss M ozart（“Master Misery” 1949）
M iriam M iller（“Miriam” 1945）
M r. M arshall（“Jug of Silver” 1945）
M r M ystery（Other Voices, Other Rooms）
O llie O verton（“Children on Their Birthdays”）
P ostmistress P atterson（“Children on Their Birthdays”）
R.V. Lacey’s P rincely P lace（Other Voices, Other Rooms）
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S ammy S ilverstein（Other Voices, Other Rooms）
Madame S apphia S panella（Breakfast at Tiffany’s）
［子音韻（consonance）］
Holly Golightly（Breakfast at Tiffany’s）
［頭韻（alliteration／head rhyme）＋子音韻（consonance）］
Gypsy Q ueen Dropsy C ure（The Grass Harp） ※薬品名
［脚韻（end rhyme）］
Florabel／Idabel（Other Voices, Other Rooms） ※双子の姉妹の名前
［視覚韻（eye rhyme）］




















B il-ly B ob 〔強‐弱‐強〕
B il-ly B oy 〔強‐弱‐強〕
C ath-er-ine C reek 〔強‐弱‐弱‐強〕
G ar-land G al-ler-y 〔強‐弱‐強‐弱‐弱〕
The H ead-less H awk 〔弱‐強‐弱‐強〕
Lit-tle H om-er H on-ey（Troupe） 〔強‐弱‐強‐弱‐強‐弱（‐強）〕
H or-ace H ol-ton 〔強‐弱‐強‐弱〕
J it-ney J un-gle 〔強‐弱‐強‐弱〕
M a-bel M i-ner-va 〔強‐弱‐弱‐強‐弱〕
M ar-y M ur-phy Jones 〔強‐弱‐強‐弱‐強〕
M as-ter M is-er-y 〔強‐弱‐強‐弱‐弱〕
M au-die Lau-ra M ur-phy 〔強‐弱‐強‐弱‐強‐弱〕
M ir-i-am M ill-er 〔強‐弱‐弱‐強‐弱〕
M iss M o-zart 〔弱‐強‐弱〕
M r. [Mis-ter] M ar-shall 〔強‐弱‐強‐弱〕
M r [Mis-ter] M ys-ter-y 〔強‐弱‐強‐弱‐弱〕
O l-lie O ver-ton 〔強‐弱‐強‐弱〕
P ost-mis-tress P at-ter-son 〔強‐弱‐弱‐強‐弱‐弱〕
S am-my S il-ver-stein 〔強‐弱‐強‐弱‐弱〕
R.V. La-cey’s P rince-ly P lace 〔強（‐弱）‐強（‐弱）‐強‐弱‐強〕
Mad-ame S ap-phia S pan-el-la 〔強‐弱‐強‐弱‐強‐弱‐弱〕
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Hol-ly Go-light-ly 〔強‐弱‐弱‐強‐弱〕








The H eadless H awk ／ M aster M isery ／ Holly Golightly
“The Headless Hawk”はマンハッタンの画廊ガーランド・ギャラリ （ーG ar-
































と言えるであろう。なお、レヴァコーム＝M aster M iseryの秘書が同じ子音“m”














































くMademoiselle や Harper’s Bazaar などの知名度の高い雑誌に掲載されはじめ
た頃に、Prairie Schoonerというマイナーな文芸季刊誌に掲載され、２００４年に


















In the meantime Preacher had covered considerable distance. Truly he had-
n’t run so fast since the day the hoop snake had chased him from here to Kingdom
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Come. He was no longer decrepit but a sprinter stepping along spry as you please.
His legs shot sturdy and sure over the path and it is to be noted that a wretched
kink in his back, from which he had suffered twenty years, dissolved that afternoon
never to reappear. The dark hollow flew past without his being aware, and, as he
waded across the creek, his overalls flapped crazily. Oh, he was wounded with
fear and the pad of his racing feet was a raging drum.
Then, just as he reached the dogwood tree, he had a tremendous thought. It
was so severe and stunning that he stumbled and fell against the tree, which scattered





















In the meantime Preacher had covered considerable distance. Truly he had-
n’t run so fast since the day the hoop snake had chased him from here to K ingdom
C ome. He was no longer decrepit but a sprinter stepping along spry as you
please. His legs shot sturdy and sure over the path and it is to be noted that a
wretched kink in his back, from which he had suffered twenty years, dissolved that
afternoon never to reappear. The dark holl ow fl ew past without his being aware,
and, as he waded across the creek, his overall s fl apped crazil y. Oh, he was
wounded with fear and the pad of his racing f eet was a raging drum.
Then, just as he reached the dogwood tree, he had a tremendous thought. 	It
was so severe and stunning that he stumbled and fell against the tree, which scat-































Truly he hadn’t run s o fast／ s ince the d a y／ the hoop sn a ke had ch a sed hi m
／ fro m here to Kingdo m Co me .
また、の文尾フレーズ（“from here to Kingdom Come”）が、子音“m”によ
る子音韻のみならず弱‐強の規則的なリズムを形成していることも、の文を
リズミカルにしている要因の一つであろう。
from here to Kingdom Come







































る。子音“l（l）〔l〕”による子音韻（“holl ow”“fl ew”“overall s”“fl apped”“cra-
zil y”）、子音群“cr”〔kr〕による子音韻（“across”“creek”“crazily”）、子音“f”






















all s”、“crazil y”に含まれる子音“l（l）”による子音韻は、“fl ew”と“fl apped”
の頭韻関係を読者により深く印象づけるための「手段」ともなっているのである。
つぎにである。半母音“w”〔w〕による頭韻（“was”“wounded”“with”）、子
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脳裏をかすめた「恐ろしい思い（“tremendous thought”）」―ついに天国に召され





















The candle burns too short to hold. Out it goes, exposing the starlight, the
stars spinning at the window like a visible caroling that slowly, slowly daybreak si-
lences. Possibly we doze; but the beginnings of dawn splash us like cold water:
カポーティ小説の詩的特質 
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we’re up, wide-eyed and wandering while we wait for others to waken. Quite de-
liberately my friend drops a kettle on the kitchen floor. I tap-dance in front of
closed doors. One by one the household emerges, looking as though they’d like to
kill us both; but it’s Christmas, so they can’t. First, a gorgeous breakfast; just














The candle burns too short to hold. Out it goes, exposing the starlight, the
stars spinning at the window like a visible caroling that slowly, slowly daybreak si-
lences. 	Possibly we doze; but the beginnings of dawn splash us like cold water:
we’re up, wide-eyed and wandering while we wait for others to waken. Quite de-
liberately my f riend drops a kettle on the kitchen f loor. I tap-dance in front of
closed doors. One by one the household emerges, looking as though they’d like
to kill us both; but it’s Christmas, so they can’t. F irst, a gorgeous breakfast; just
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（Quite deliberately）my friend drops a kettle on the kitchen floor.
弱 強 強 弱 強 弱 弱 強 弱 強
I tap - dance in front of closed doors.
弱 強 強 弱 強 弱 強 強
カポーティ小説の詩的特質 
－２２－































































Rouge so brightened her sagging, f lesh-f eatured f ace it was difficult even to




Several seconds passed with Eunice tapping her big old bare f oot just as f ast and
f urious as she could and f anning her f at f ace with this cardboard picture of Niagara





上掲２例は“A Tree of Night”と“My Side of the Matter”からの抜粋である。物
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語は異なるが、いずれも登場人物の中年女性の描写である。彼女たちはともに、



























思いっきり速く、乱暴に床を踏み鳴らしながら（“tapping her big old bare f oot just







The man slumped in the seat, swung his head sideways, and studied Kay intently
カポーティ小説の詩的特質 
－２６－
from the corners of his eyes. (“A Tree of Night” p.80.)
「その男は沈みこむように座席に腰をおろし、顔を左右に向け、横目でじっ
とケイを見つめた。」（拙訳）
The next morning, just in time for the midday meal, she found twisting in her bas-
ket a small green snake which, chopping fine as sand, she sprinkled into a serving
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事例 ―子音韻“l（l）”〔l〕の２事例
It calms me down right away, the quietness and the proud look of it; nothing very
bad could happen to you there, not with those kind men in their nice suits, and that





So the days, the l ast days, bl ow about in memory, hazy, autumnal , all al ike as















In the country, spring is a time of small happenings happening quietly, hyacinth
shoots thrusting in a garden, willows burning with a sudden frosty fire of green,
lengthening afternoons of long flowing dusk, and midnight rain opening lilac; but...





Eating the sugar, she’d thought of her grandmother, and hearing the tune she
thought of her brother; the rooms of the house where they had lived rotated before
her, all dark and she like a light moving among them: up the stairs, down, out and
































It happened to f all on the 30th of September, my birthday, a f act which had no ef-
fect on events, except that, expecting some f orm of monetary remembrance f rom















In one window, she saw a spectacle which made her stop still. It was a life-sized,
mechanical S anta Claus; slapping his stomach he rocked back and f orth in a
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事例 ―頭韻“w／d／f”〔w／d／f〕＋子音韻“l（l）”〔l〕
Vincent waited, waited. On all sides windows l ooked d own l ike the d oors of
d reams, and overhead, f our fl ights up, a f amil y’s l aundry whipped a washl ine.











Also I’ve found a f ive-pound box of Sweet Love candy and this very minute I’m



















“I sold it,” said S ylvia, too tired to lie. It did not matter. S he sold so many things,

















There were three d el iveries d ail y, and this sizabl e group gathered at the post of-

















Radclif honked and honked the horn at a tribe of hogs that took their time in getting
カポーティ小説の詩的特質 
－３４－


















Rad-clif honked and honked the horn at a tribe of hogs....








Radclif honked at a tribe of hogs...
事例 ―頭韻“s／m”〔s／m〕＋子音韻“（e）d”〔d〕＋同音異義語（音遊び）









many men, so many minds.を想起させる音遊び的な趣きが強い。
事例 ―頭韻“s”〔s〕＋類韻語接近“letter／let her”
..., she ripped open the letter and let her eyes race through it while her stony small






















The guitar filled with rain, rain softened the paper sacks, the sacks spil t and per-






































































































注 カポーティの処女中編小説 Other Voices, Other Rooms（１９４８）、第二中編小説 The Grass
Harp（１９５１）に続くのが Breakfast at Tiffany’s（１９５８）である。なお、２００５年には Other
Voices 以前の作品とされる遺稿 Summer Crossing が刊行されたが、本稿では Other
Voices を第一中編小説とみなしたうえでの記述となっている。
 Mailer, Norman『ぼく自身のための広告』下巻（山西英一訳）東京：新潮社，１９６２年．
（原書名：Advertisements for Myself . New York: Putnam,１９５９）p．２０１．
 Grobel, Lawrence『カポーティとの対話』（川本三郎訳）東京：文藝春秋，１９８８年．（原
書名：Conversations with Capote. New York: New American Library,１９８５）pp．１２０‐１２１．
 同、p．１２１．
 Prescott, Orville. “Books of the Times.” New York Times (21 January, 1948) p. 23.
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（“Florabel and Idabel. Isn’t it tacky the way those names kinda rhyme?”）」と語っている。









 Gyp-sy Queen Drop-sy Cureは、〔強‐弱‐強‐強‐弱‐強〕というふうに、一見して強勢の
ある音節が連続しているが、Queenと Dropsyの間には、明らかに意味上の区切り
がある。したがって、Gyp-sy Queen Drop-sy Cureは〔強‐弱‐強／強‐弱‐強〕と捉える
べきであろう。
 Capote, Truman. The Complete Stories of Truman Capote. New York: Vintage, 2004, p.98.
 同、p．１５８．
 Holly Golightlyの「本名」“Lulamae”Barnesとカポーティの実母“Lillie Mae”の名前
の類似性に着目し、Breakfast at Tiffany’s はカポーティによる実母受容の試みであっ
たとする研究論文がある。大園 弘、“On Capote’s Motive for Writing Breakfast at Tif-
fany’s”『九州英文学研究』第１４号 九州英文学会（１９９７年）pp．６３‐７５．参照。












反復とみなしている。Leech, Geoffrey N., & Short, Michael H『小説の文体―英米小
説への言語学的アプローチ』（石川慎一郎・瀬良晴子・廣野由美子訳）東京：研究
社，２００３年．（原書名：Style in Fiction: A Linguistic Introduction to English Fictional




 Capote. The Complete Stories of Truman Capote. pp.223-224.
 Eagleton, Terry（大橋洋一訳）『文学とは何か―現代批評理論への招待』東京：岩波書
店，１９８５年．（原書名：Literary Theory: An Introduction , Oxford: Blackwell, 1983）p．１５９．
 事例以下の引用に際しては、引用文のあとに括弧を付し、作品名とページ数を記す。
なお、短編小説については、Capote. The Complete Stories of Truman Capote を、Other
Voices, Other Rooms については Random House版（１９４８）を、The Grass Harp につい

























・Capote, Truman. The Complete Stories of Truman Capote. New York: Vintage 2004.
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・―――――― I Remember Grandpa . Atlanta: Peachtree Publishers 1985.
・―――――― Other Voices, Other Rooms. New York: Random House 1948.
・―――――― The Grass Harp . New York: Vintage 1993.
・―――――― Breakfast at Tiffany’s. New York: Random House 1958.
・Eagleton, Terry『文学とは何か―現代批評理論への招待』（大橋洋一訳）東京：岩波書
店，１９８５年．（原書名：Literary Theory: An Introduction , Oxford: Blackwell, 1983.）
・Eaglestone, Robert『「英文学」とは何か―新しい知の構築のために』（川口喬一訳）東
京：研究社，２００３年．（原書名：Doing English: a Guide for Literature Students, second edi-
tion , London: Routledge, 2002.）
・Leech, Geoffrey N., & Short, Michael H『小説の文体―英米小説への言語学的アプロー
チ』（石川慎一郎・瀬良晴子・廣野由美子訳）東京：研究社，２００３年．（原書名：Style
in Fiction: A Linguistic Introduction to English Fictional Prose, London: Longman, 1981.）
・Grobel, Lawrence『カポーティとの対話』（川本三郎訳）東京：文藝春秋，１９８８年．（原
書名：Conversations with Capote. New York: New American Library 1985.）
・Grobel, Lawrence. Conversations with Capote. New York: New American Library 1985.
・Mailer, Norman『ぼく自身のための広告』下巻（山西英一訳）東京：新潮社，１９６２年．（原
書名：Advertisements for Myself . New York: Putnam 1959.）
・Mailer, Norman. Advertisements for Myself . New York: Putnam 1959.
・Prescott, Orville. “Books of the Times.” New York Times (21 January, 1948.)
・Thompson, J.M. “Theme and Variation.” Time and Tide, 33(8 November, 1952.)
カポーティ小説の詩的特質 
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Poetic Characteristics in Capote's Prose
― Rhyme And Rhythm―
Hiroshi Ozono
Quite a few reviewers have pointed out that Truman Capote’s prose carries
the poetic atmosphere. Their praises, however, seem to remain just “praises”: re-
viewers have not deeply explored how the poetic tone of Capote’s prose is created
or how the context of the story and the tone interact.
The purpose of this study is, therefore, to examine the poetic characteristics
of Capote’s prose. Specifically, this study aims to make it clear that Capote’s prose
has various patterns of rhyme and that these patterns generate poetic mood. To ac-
complish this purpose, the author deals with almost all of Capote’s fiction―
twenty one short stories and three novellas―as sources.
Section one of this paper focuses on proper nouns, such as characters’ names
and the tiles of the stories, which show rhyme. In this section the author provi-
sionally concludes that wide use of such proper nouns indicates Capote’s profound
interest in poetic effect of words. Section two treats two paragraph-length scenes
cited from two short stories. The author demonstrates in this section how various
Capote’s use of rhyme is and how effectively this device functions. The final sec-
tion deals with nineteen passages that include rhyme, and briefly analyzes the pat-
tern and the combination of rhyme for each passage. Subsequently to the former
section, the author emphasizes how various and effective Capote’s use of rhyme is.
Combined together, these three sections show how poetic atmosphere is cre-
ated in Capote’s prose.
key words : Truman Capote, poetic atmosphere, rhyme, rhythm
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